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SO-CALLED  "RED  PORCELAIN,"  OR  BOCCARO  WARE 
OF  THE  CHINESE,  AND  ITS  IMITATIONS 

The  fine-grained  stoneware  of  the  Chinese  potters,  known  by  the  Portu- 
guese as  Boccaro  ware,  was  first  produced  in  the  Ming  Dynasty,  at  Yi-Hsing- 
hsien,  near  Shanghai,  province  of  Kiangnan.  It  varies  in  color  from  a  deep 
rich  red  to  a  brown  or  chocolate  tint,  and  occasionally  runs  into  bufi^.  the 
deep  red,  however,  predominating.  This  ware  is  usuallv  decorated  with  relief 
designs,  or  occasionally  with  enamel  colors.  The  reliefs  appear  to  have  been 
engraved  in  the  mould  and  not  applied.  If  they  have  been  moulded  sepa- 
rately, the  marks  of  application  have  been  so  carefully  removed  as  to  defy 
detection.  The  pieces  of  this  ware  are  usually  very  carefully  potted  and  are 
of  simple  and  elegant  form,  the  paste  being  so  fine-textured,  homogeneous 
and  hard  that  it  cannot  be  marked  with  a  steel  point.  Sometimes  the  decora- 
tions contain  panels  with  backgrounds  of  impressed  diaperwork.  The  Chinese 
Boccaro  ware  was  extensively  reproduced  by  certain  European  potters  during 
the  seventeenth  and  eighteenth  centuries. 

Examples  of  Chinese  Boccaro  ware  in  the  Museum  collection  are  here 
shown. 

RED    W.\RE   OF    ARV    DE    MILDE 

Pieces  of  red  earthenware,  in  imitation  of  the  Chinese  Boccaro  ware, 
stamped  with  the  mark  of  Ary  de  Milde  (  an  oval  medallion  with  the  name, 
over  the  figure  of  a  leaping  fox),  are  found  in  various  European  museums, 
and  by  certain  writers  have  been  attributed  to  the  Meissen  factory.  Johann 
Friedrich  Bottger  first  began  his  experiments  at  Meissen  in  1707,  in  search 
of  a  substitute  for  the  red  Boccaro  stoneware  of  the  Chinese  potters,  but 
it  is  now  known  that  several  potters  in  Delft.  Holland,  had  succeeded  in 
producing  red  teapots  of  this  character  more  than  thirty  years  previous  to 
that  date,  and  in  Dutch  inventories  of  the  end  of  the  seventeenth  and  begin- 
ning of  the  eighteenth  centuries  red  stoneware  teapots  (called  "Delfi^se  Treck- 
pottiens")  are  mentioned.  Among  the  Dutch  potters  was  Ary  Jansz  de  Milde, 
who  as  early  as   1658*  was  a  member  of  the  St.  Lucas  Guild  at  Delft.     In 

*The  Keeper  of  the  Manuscripts  in  the  Royal  Library  at  The  Hague  informs  me 
that  Arij  de  Milde  was  entered  as  a  member  of  St.  Lucas  Guild  June  ii,  1658.  on 
the  payment  of  6  guilders.  The  name  is  written  in  full,  Arij  Hansen  de  Milde.  The 
letters   ij    in   Dutch   are   equivalent   to   y. 
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" BOCCARO"    WARE 

Ch  inese 
Stventeenth   Century 


RED   WARE    TEAPOTS 

The  first  by    Ary   de    Milde 

The   second   probably    by    Lambertus    Van    Eenhoorn 

Dutch,    late    Seventeenth    Century 
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1680  Ary  de  Milde.  and  Samuel  van  Eenhoorn  (evidently  in  partnership) 
mentioned  in  a  petition  to  the  "Staten  van  Holland"  that  they  had  succeeded 
in  imitating  the  "Oost-Indische  theepotten"  (East  India  teapots),  and  asked 
that  all  potters  be  required  to  register  their  marks.  From  this  it  would  appear 
that  their  red  ware  was  so  superior  to  that  of  other  potters  that  their  mark — 
the  figure  of  a  fox  running  to  the  right — was  being  extensively  copied. 
Samuel  van  Eenhoorn  died  in  1685,  and  it  is  believed  that  Ary  de  ]\Iilde 
then  changed  the  mark  so  that  the  fox  faced  the  left,  the  form  in  which  it 
is  found  on  pieces  bearing  his  name  alone.  In  1687  Ary  de  ]\lilde  bought 
a  house  in  Delft  and  was  then  called  a  blaster  Teapot  Baker  (mr.  thee- 
potbacker).  Ary  de  Milde  died  in  January,  1708,  at  the  age  of  seventy-four, 
just  at  the  time  when  Bottger  had  succeeded  in  perfecting  his  "red  porcelain" 
body.  These  facts  have  been  brought  out  by  Mr.  A.  H.  H.  van  der  Burgh, 
in  an  article  published  in  "Oiid-Hollaiid"  ( Xo.  19,  p.  99)  in  1901.  The 
researches  of  this  writer  would  seem  to  establish  the  fact  that  Ary  de  Milde 
was  one  of  the  first  to  succeed  in  reproducing  the  much  admired  Oriental 
red  ware  which  had  found  its  way  into  the  European  markets. 

There  is  in  the  Rijks  Museum  at  Amsterdam  a  small  red  teapot  bearing 
Ary  de  Milde's  mark,  and  in  the  Hamburg  Museum  may  be  seen  a  second 
marked  example  of  unglazed  red  stoneware  decorated  with  enamel  colors. 
A  third  specimen,  in  the  collection  of  Air.  F.  W.  Phillips,  of  Hitchin,  Eng- 
land, is  decorated  with  applied  reliefs  in  the  form  of  Chinese  dragons,  and 
in  the  Johanneum  Museum,  Dresden,  are  several  of  de  Milde's  marked  pieces. 

The  red  ware  of  Ary  de  Milde  diflr'ers  from  the  red  stoneware  of  Bottger 
in  its  hardness,  as  it  can  readily  be  cut  into  with  a  steel  point  and  hence  is 
a  variety  of  rather  hard  pottery  instead  of  true  stoneware,  and  is  not  sus- 
ceptible of  a  high  polish.  The  relief  ornaments  were  made  in  separate  moulds 
and  attached  to  the  surface.  They  reveal  the  Chinese  influence,  having  been 
copied,  as  a  rule,  from  Oriental  pieces. 

An  excellent  example  of  de  Milde's  work,  just  procured  for  the  Museum 
collection,  is  a  teapot  with  relief  designs,  in  Chinese  style,  bearing  the  mark 
of  a  fox  facing  the  left   (see  illustration). 

It  may  be  of  interest  to  note  here  that  the  word  Delft  is  pronounced  in 
Holland   as   though   written    in   two   syllables — Del-eft. 

RED    W\\RES    OF    OTHER    DUTCH    POTTERS 

Probably  the  first  potter  to  succeed  in  reproducing  the  Chinese  red  Boc- 
caro  ware  was  Lambertus  Cleffius,  of  the  "Metal  Pot"  in  Delft,  who  was 
producing  red  teapots  in  the  style  of  the  "India"  ware  as  early  as  1672.  At 
his  death  in  1691,  Lambertus  van  Eenhoorn  purchased  the  pottery,  which  he 
continued  to  operate  until  1721.  The  latter  also  produced  red  ware  and  used 
the  figure  of  a  fox  as  a  mark.  Chafl^ers  states  that  L.  van  Eenhoorn  employed 
as  a  mark  a  unicorn  (a  rebus  on  his  name).  There  is  in  the  Museum  col- 
lection a  Dutch  teapot  bearing  an  indistinct  mark  which  resembles  a  leaping 
horse  with  arched  tail  and  what  appears  to  be  a  horn  projecting  from  the 
forehead  (see  illustration).  The  name  of  the  potter  being  entirely  obliter- 
ated, this  piece  has  not  yet  been  identified.     It  is   possible  that  it  was  made 
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by  Lanibertus  van  Eenhoorn  after  he  had  discontinued  the  use  of  the  fox 
mark,  as  a  result  of  the  petition  of  Ary  de  Milde  and  Samuel  van  Eenhoorn. 

Jacobus  de  Caluwe,  another  Delft  potter,  was  also  j^roducing  red  teapots 
(roode  tJiccpottcn)  before  the  close  of  the  seventeenth  century.  His  mark 
was  also  a  running  fox  facing  the  right.  Examples  of  his  manufacture  may 
be  seen  in  the  Johanneum  at  Dresden,  and  in  the   British  Museum. 

There  were  several  other  potters  in  Delft  who  were  making  red  teapots 
in  imitation  of  the  Chinese  Boccaro  ware  during  the  latter  part  of  the  seven- 
teenth century  and  the  first  years  of  the  eighteenth,  who  used  their  m»ono- 
grams  as  marks. 

ELEKS    Rl-:!)    S'I'ON'EWAKE 

Sometime  between  1690  and  1710  two  brothers,  John  Philip  and  David 
Elers,   who  are   believed   to  have   learned   their   trade   in    Holland,   began   the 


RED  STONEWARE 

Teapot   by   the    Elers    Brothers,  early    Eighteenth    Century 

Brazier,    of  the    Elers   School,    late    Eighteenth   Century 

English 


manufacture  of  red  stoneware,  in  imitation  of  the  Chinese  15occaro  ware,  at 
Bradwell,  near  Burslem,  in  Staffordshire,  England.  Their  productions  bear 
a  close  resemblance  to  the  red  ware  of  Ary  de  Milde  and  other  Dutch  potters 
of  the  same  period,  but  are  denser  and  harder. 

Elers  stoneware  is  characterized  by  delicacy  of  form  and  careful  potting. 
The  pieces  are  usually  of  small  size,  such  as  teapots,  nmgs  and  cups,  and 
are  embellished  with  reliefs,  formed  by  placing  bats  of  plastic  clay  on  the 
surface  and  stamping  them  on  with  little  mcmlds,  the  outlines  of  the  edges 
of  the  moulds  being  usually  visible.     In  this  respect  their  method  was  similar 
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to  that  of  the  Dutch  potters.  The  color  of  the  genuine  Elers  ware,  which 
is  exceedingly  hard,  is  a  rather  pale  red.  Alany  contemporary  imitators 
(among  whom  were  Twyford  and  Astbury,  who,  by  pretending  to  be  idiots, 
gained  admittance  to  the  Elers  pottery  where  they  learned  the  secrets  of  the 
manufacture)  soon  sprang  up  and  some  of  their  work  so  closely  resembles  the 
Elers  ware  that  it  is  often  difficult  to  distinguish  the  one  from  the  other. 
Elers  ware  possesses  no  glaze  but  has  a  smooth,  velvety  surface.  It  was  never 
polished  on  the  lapidary's  wheel  as  was  one  variety  of  Bottger's   stoneware. 

We  have  seen  large  tea  kettles,  braziers  and  other  forms  of  red  stone- 
ware in  museums  and  private  collections,  labeled  Elers,  but  while  such  pieces 
may  be  desirable,  they  more  properly  come  under  the  head  of  the  Elers 
school,  and  are  probably  of  a  somewhat  later  date.  They  often  bear  imita- 
tion Chinese  marks.  Some  of  the  best  Elers  pieces  are  marked  with  simulated 
Chinese  square  devices,  impressed  in  the  paste. 

In  the  accompanying  illustration  an  Elers  teapot,  procured  in  England 
last  summer,  is  shown,  together  with  a  brazier,  of  the  Elers  school.  The 
relief  motives  on  the  teapot  consist  of  squirrels,  flowers  and  scrollwork. 

BOTTGER    "RED    PORCELAIN" 

Johann  Eriedrich  Bottger  began  experimenting  at  Meissen,  in  the  first 
years  of  the  eighteenth  century,  with  a  view  to  discovering  the  method  of 
producing  the  vitreous,  red  Boccaro  ware  which  had  recently  been  brought  to 
Europe.  Whether  Bottger  was  aware  of  the  achievements  of  the  Dutch  pot- 
ters in  the  same  direction  is  uncertain,  but  it  is  probable  that  he  conducted 
his  experiments  independently,  arriving  at  the  same  results  in  the  very  year  of 
Ary  de  Milde's  deatli.  In  1708,  he  succeeded  in  perfecting  a  body  which 
closely  resembled  the  Oriental  and  which  he  named,  on  account  of  its  hard 
and  vitreous  nature,  "red  porcelain.''  Erom  that  time  until  about  1719,  he 
produced  large  quantities  of  this  ware,  in  close  imitation  of  Chinese  forms, 
such  as  teapots,  with  square,  bucket  handles,  in  imitation  of  basket  work ; 
bottle-shaped  teapots  with  dragon  head  spouts;  rectangular  teapots;  tea  jars 
of  octagonal  form ;  figures  of  Chinese  divinities ;  cups  and  saucers  ;  candle- 
sticks;  bottles;  vases;  busts;  figurines;  modeled  plaques,  and  drinking  steirs. 
Many  of  the  European  museums  contain  examples  of  Bottger's  work,  but  the 
most  important  and  extensive  group  is  to  be  seen  in  the  Johanneum  Museum, 
of  Dresden. 

The  color  of  the  Bottger  stoneware  varies  considerably.  One  variety  is 
olive  brown,  or  tea  brown,  and  there  are  diiiferent  shades  of  red,  all  of  these 
tints  being  produced  by  different  degrees  of  heat  in  the  firing.  The  ware  is 
exceedingly  hard,  but  the  reliefs  are  not  so  sharp  as  those  of  the  Chinese 
potters. 

There  are  four  distinct  varieties  of  Bottger  ware,  as  follows  : 

1.  Unglazed.   with   relief  designs. 

2.  Unglazed,  but  highly  polished  on  the  lapidary's  wheel. 

3.  Unglazed,  with  decorations  painted  in  enamel  colors. 

4.  Glazed,   brownish   black    in   tint,   with    intaglio   carving,   or   gold 

desig'ns. 
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Other  examples  have  unpohshed  intalgio  decorations,  carved  in  a  poHshed 
ground.  The  reHef  designs  have  apparently  been  cut  in  the  moulds  and  cast 
in  one  piece,  except  in  some  of  the  larger  specimens,  which  have  modeled 
parts  separately  applied.  The  motives  most  frequently  found  among  Bottger's 
reliefs  are  hawthorn  Rowers,  acanthus  leaves,  masks  and  foliated  ornaments. 

Genuine  Bottger  pieces  are  frequently  marked  with  impressed  devices 
rudely  simulating  Chinese  stamps.     These  sometimes   occur  on  the  unglazed 


RED   STONEWARE 
By   Johann    Friedrich    Bottger 
Meissen,    Germany,    1709-1719 


bases  of  bottles,  teapots  and  other  pieces.  Bottger's  red  stoneware  is  a  closer 
imitation  of  the  Chinese  ware  than  that  of  any  of  the  other  imitators,  being 
characterized  by  elegance  of  form,  careful  potting  and  accuracy  of  detail  in 
the  relief  ornaments. 

Three  excellent  examples  of  Bottger  "red  porcelain,"  recently  added  to 
the  Museum  collection,  are  here  figured.  They  consist  of  a  bottle-sha])ed 
teapot,  a  hexagonal  tea  caddy  and  a  plain  tea  cup.  The  first  two  pieces  are 
close  imitations  of  Chinese  shapes. 
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BAVREUTII    RED    roTTERV 

In  the  eighteenth  century,  imitations  of  the  red  stoneware  of  Bottger 
were  produced  at  Bayreuth,  Bavaria.  This  ware  was  made  of  bright  red  clay, 
burned  tolerably  hard  and  covered  with  a  rich  chocolate  brown  glaze,  over 
which  gold  or  silver  decorations  were  placed.  This  ware  was  evidently  made 
to  imitate  that  variety  of  Bottger  ware  which  was  covered  with  a  brilliant 
brown  glaze  or  lacquer,  and  decorated  in  gold.  The  metallic  decoration  of 
the    Piayreuth   red   pottery   has    been    applied   solidly    (in    silhouette)    and   the 


BROWN  GLAZED  RED  POTTERY 

Gold   and   Silver   Decorations 

Bayreuth,    Germany,    Eighteenth    Century 


details  have  been  brought  out  by  incised  lines.     The  silver  is  often  tarnished 
but  can  be  made  bright  by  rubbing  with  a  knife  blade. 

Since  the  Bayreuth  ware  is  frequently  sold  for  Bottger  ware,  and  is  some- 
times so  labeled  in  public  museums,  it  is  important  that  collectors  should  learn 
to  discriminate  between  them.  The  principal  point  of  difference  is  in  the 
relative  hardness.  Bottger  stoneware  is  so  dense  that  it  cannot  be  marked 
with  steel,  but  the  red  pottery  of  Bayreuth  can  be  scraped  away  with  a  knife 
point  or  cut  on  the  thin  edges  with  a  blade.  The  Bottger  ware  of  the  same 
character  possesses  a  heavier,  richer  and  more  brilliant  glaze.  E.  A.  B. 
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ON  SOME  MEXICAN  BONE  AND  IVORY  CARVINGS 
IN  THE  LAMBORN  COLLECTION 

In  the  Pennsylvania  Museum  are  exhibited  numerous  ivory  and  bone 
carvings  of  various  periods  and  countries,  amonpr  which  is  a  small  series  of 
eleven  pieces  acquired  in  Mexico  by  Dr.  Robert  H.  Lamborn,  some  of  which 
are  sufficiently  distinctive   to  deserve  notice. 

A  diligent  search  and  many  inquiries  have  brought  out  the  fact  that  so 
far  no  special  attention  has  been  directed  to  the  subject  by  scholars,  although 
a  number  of  these  objects  of  more  or  less  artistic  excellence  are  in  existence. 

Upon  referring  the  question  to  Mrs.  Zelia  Nuttall,  whose  long  residence  in 
Mexico  and  whose  wide  experience  as  a  collector  as  well  as  her  sustained 
researches  among  Mexican  antiquities  have  made  her  a  high  authority  on  such 
matters,  I  find  that  some  allusions  to  the  industry  may  be  gleaned,  scattered 
in  old  books  and  documents,  and  I  am  indebted  to  her  for  the  information 
that  nearly  all  the  true  ivory  carvings  found  in  Mexico  are  imported  from  the 
Philippine  Islands  and  that  their  manufacture  may  be  attributed  to  Chinese 
and  Japanese  converts  to  Christianity,  who  carved  a  quantity  of  sacred  images 
of  saints,  and  also  medallions,  for  missionaries  who  brought  them  to  Ivlexico 
either  as  ofi^erings  or  as  a  means  to  raise  funds  for  their  purposes.  This 
information  is  of  special  interest  as  it  fully  accounts  for  the  fact  that  certain 
large  ivory  figures  of  the  Virgin  and  Holy  Child  to  be  seen  in  Mexico 
have  slanting  Mongolian  eyes. 

Of  such  provenance  may  be  the  example  in  the  Museum  collection,  which 
is  a  carved  tooth  on  which  is  represented  in  low  relief  a  seated  warrior  wearing 
scale  armor  and  a  curious  mitre-like  helmet  from  which  depends  a  large 
"couvre-nuque"-like  appendage.  This  headgear  is  strongly  suggestive  of  a  dis- 
torted Japanese  helmet.  The  figure  of  the  warrior  is  curiously  outlined  and 
carved  in  low  relief  on  the  tusk,  leaving  the  background  which  is  painted 
green.  The  chair  or  throne  has  animal  feet,  and  a  grotesque  animal,  which 
recalls  the  Chinese  dog  or  lion,  crouches  under  the  seat  at  the  back.  The 
entire  physiognomy  of  the  object,  which  may  have  belonged  to  a  set  of 
chessmen  or  some  such  game,  takes  one  back  to  Asia  for  its  model. 

As  a  rule  such  carvings  as  those  collected  by  Dr.  Lamborn  were  made 
in  the  prisons  of  Mexico  and  were  sold  for  the  benefit  of  the  prisoners.  Others 
were  carved  in  the  monasteries,  and  brought  as  souvenirs  of  pilgrimages  made 
at  certain  especially  holy  spots,  or  at  festivals  of  the  saints  and  on  other 
religious  occasions. 

Most  of  the  pieces  in  the  Lamborn  series  are  without  art  or  merit,  but 
among  them  are  included  some  specimens  interesting  as  expressing  the  blend- 
ing of  ethnic  elements  that  produced  them  and  the  surviving  influence  of  the 
original  Indian  art  persisting  after  the  conversion  of  the  artists  to  Christianity. 
While  the  majority  are  crude  religious  objects  of  Catholic  worship,  others, 
one  especially,  show  a  striking  mixture  of  Biblical  teaching,  grafted  on 
aboriginal  reminiscence.  The  piece  shown  in  the  accompanying  illustration  is 
seven  inches  high,  of  ivory,  and  represents  a  fountain  pyramidally  built  up  in 
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MEXICAN    BONE   AND    IVORY   CARVINGS 
In   the    Robert    H.    Lamborn    Collection 
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several  tiers,  surmounted  with  the  bust  of  an  Indian  woman  wearing  a  crown 
of  feathers  and  a  necklace  of  beads.  Over  her  left  shoulder  is  flung  a  drapery, 
once  painted  red.  that  leaves  exposed  the  right  shoulder  and  breast.  Below 
a  puma-like  head  belches  forth  the  stream  of  water  into  a  shell  from  which 
birds  are  drinking.  On  the  tier  below,  lambs  are  standing,  each  reaching  out 
to  browse  on  green  trees  that  grow  on  either  side  of  the  piece.  A  central 
figure  of  a  lamb  is  lying  down.     Below  again,  and  forming  the  base  of  the 


MEXICAN    CARVED    BONE    FIGURES   AND   MEDALLIONS 

In   The    Robert    H.    Lamborn    Collection 


piece  is  a  shell-like  gilded  grotto  which  supports  the  entire  structure.  In 
this,  in  a  recumbent  attitude,  with  his  head  resting  on  his  hand,  is  John  the 
Evangelist  reading  from  the  open  Book.  The  saint  is  clad  in  a  red  gown 
dotted  with  white.  The  accessories  are  gilt.  On  the  sides  of  the  lower  tier 
are  pumas  crouching  in  similar  recesses ;  these  are  more  plainly  treated  than 
St.  John's  grotto  and  ungilded.  The  workmanship  varies,  the  ivory  Indian 
head  is  well  executed  and  full  of  character.  The  lower  part,  w^hile  carved 
with  considerable  minutiae  and  attention  to  detail,  is  more  or  less  crude.  Such 
as  it  is,  however,  it  was  probably  the  chef  d'arii-c're  of  the  artist  and  ^Irs. 
Nuttall  suggests  that  it  may  have  been  made  for  presentation  to  a  bishop  or 
other  patron.     Often  in  church  decoration,  or  at  Christmas,   when  they  cele- 
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brate  the  ■'Xacimiento,"  one  may  note  the  most  incongruous  combinations  of 
sacred  and  profane  subjects,  and  at  aU  times  Indian  heads  appear  in  most 
unexpected  places. 

Two  small  medallions,  one  of  fine  workmanship,  belong"  to  another  class 
of  objects.  These  were  worn  as  pendants,  often  under  glass  framed  in  silver, 
or  might  be  set  in  old  household  shrines  as  ornaments.  Some  were  in  open- 
work. 

The  two  specimens  in  the  Lamborn  collection  are  carved  and  painted  on 
both  sides  and  were  probably  of  the  former  class.  One  represents  St.  Joseph 
bearing  the  Child  Jesus  on  his  left  arm  while  in  the  right  hand  he  holds  a 
tall  staff,  or  standard.  The  details  of  the  carving  were  rubbed  with  red  as 
was  his  cloak,  the  Child's  dress  and  the  drapery  on  the  curtain  back  of  the 
standard.  A  table  or  altar  stands  on  the  left  of  the  same.  On  the  reverse 
the  Child  Jesus,  clad  in  a  light  blue  cloak  over  a  red  gown,  stands  between 
two  elders  whose  garments  were  painted  red.  black  and  orange,  while  the 
Holy  Ghost  in  form  of  the  dove,  hovers  above  his  head. 

Another  is  of  fine  and  elaborate  workmanship.  One  side  represents  the 
Assumption  of  the  A'irgin.  while  on  the  other  is  a  fine  low  relief  of  a  bearded 
figure  that  may  be  St.  Joseph,  resplendent  in  gilt  robes  with  a  red  flowing 
mantle,  holding  the  Child  Christ.  The  fact  that  the  saintly  male  figure  stands 
on  the  earth's  globe  (painted  blue)  and  that  cherubs'  heads  flutter  at  his 
feet  on  either  side,  while  both  his  head  and  that  of  the  Infant  Jesus  wear 
a  grand  halo  of  sun  rays,  would  incline  one  to  see  in  the  bearded  figure 
God  the  father  or  even  the  man  Christ  himself,  whose  usual  type  it  reproduces, 
rather  than  St.  Joseph. 

The  best  of  the  minor  bone  carvings  is  a  figure  of  a  sleeping  boy  with 
gilt  hair,  resting  his  head  on  his  hand,  while  a  lamb  is  flung  over  his  shoulder. 
A  small  and  crude  image  of  St.  A'incent  de  Paul  holding  an  infant  in  his 
arms,  while  rough  in  workmanship,  is  interesting  as  a  su1)ject.  c    y    c^ 


28  BULLETIN    OF    THE    PENNSYLVANIA    MUSEUM 

PRINTED  TEXTILES 

Paul  Lafond  informs  us,  in  his  work  entitled  "L'Art  Dccoratif  et  le 
Alobilier  sous  la  Rcpubliquc  ct  I'Enipirc."  that  the  manufacture  of  printed 
fabrics  was  not  permitted  in  France  until  1759.  although  the  industry  had 
been  carried  on  for  some  years  previous  to  that  date  in  other  countries. 
Christophe  Philippe  Oberkampf  began  printing  at  Jouy  in  1768  on  cloth  com- 
posed of  mixed  cotton  and  linen  from  Beaujolais.  At  first  the  patterns  were 
block  printed.  An  improvement  on  this  method  was  the  preliminary  printing 
of  the  outlines  which  were  afterwards  filled  in  with  two  or  three  other  colors. 
At  a  later  date,  in  1797,  the  printing  was  done  by  the  cylinder,  and  finally 
the  process  of  "picotage"  was  invented,  which  consisted  in  filling  the  back- 
ground of  the  design  with  stippling  by  means  of  brass  wire  points  set  in 
the  wood  like  bristles  in  a  brush. 

In  1809,  Oberkampf  introduced  a  new  process  whereby  the  patterns  were 
reserved  in  white,  in  a  colored  ground.  In  1818,  another  improvement  had 
been  made  in  the  manufacture  by  the  introduction  of  a  machine  with  two 
cylinders,  by  means  of  which  two  colors  could  be  printed  simultaneously. 

At  the  beginning  of  the  nineteenth  century  printed  fabrics  had  become 
quite  fashionable  for  furniture  coverings  and  hangings.  The  designs,  of 
historical  and  literary  character,  were  well  drawn  and  engraved  and  produced 
in  attractive  and  permanent  colors.  The  subjects  were  such  as  were  popular 
at  the  time,  among  which  were  "The  Farm,"  "Paul  and  Mrginia,"  and  "The 
Four  Quarters  of  the  World." 

The  industry  rapidly  spread  throughout  France,  and  many  other  manu- 
factories were  in  operation  in  the  latter  half  of  the  eighteenth  century.  Abra- 
ham Frey,  of  Geneva,  established  himself  near  Rouen  in  1758.  He  had 
previously  made  furniture  coverings  for  the  Marquise  de  Pompadour.  Pierre 
Bapeaume  and  Pierre  Cocatrix  were  also  established  in  the  vicinity  of  Rouen 
in  1790.  Their  printed  stuffs  were  popularly  known  as  "Indiennes,"  or 
"Siamoises"  and  had  a  steadily  increasing"  sale.  During  the  Louis  X\'I  period 
pastoral  scenes,  in  Watteau  style,  were  exceedingly  popular. 

After  the  Egyptian  campaign,  under  Xapoleon  I,  motives  from  the  Xile 
began  to  appear,  such  as  sphinxes,  camels,  pyramids  and  Egyptian  gods. 
After  the  Italian  campaign  classic  scenes,  such  as  views  of  ruins,  old  temples 
and  palaces  came  into  vogue.  During  the  Empire  period,  medallions  and 
cameos  with  heads  of  gods  and  warriors,  episodes  from  Greek  and  Roman 
history  and  representations  of  battles  became  the  fashion.  Still  later,  scenes 
from  village  life  and  from  the  novels  of  Sir  Walter  Scott  were  attractively 
depicted  on  the  cotton  fabrics  of  the  day. 

Many  of  the  designs  produced  in  England  were  derived  from  the  East 
and  consisted  of  idealized  scenes  in  Chinese  taste,  combined  with  rococo  orna- 
ments in  Louis  XV  style.  In  the  first  quarter  of  the  nineteenth  century  the 
English  fabrics  were  decorated  with  designs  illustrating  popular  books,  such 
as  "The  Tours  of  Doctor  Syntax,"  rural  and  household  scenes,  children  at 
play,  and  other  subjects,  similar  to  those  which  were  printed  on  the  crockery 
of  the  period.     Elaborate  scenes  of  an  historical  character,  in  which  portrait 
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PRINTED    DESIGN    ON    COTTON 
French,    late    Eighteenth   Century 


PRINTED   DESIGN   ON    COTTON 
Fronn   the    "Joseph    and    his    Brethren"    Ser 
French,    late    Eighteenth   Century 
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FRAGMENT    OF    CHINTZ 
Oriental    Design    in    Bright   Colors 
French,    late    Eighteenth    Century 


PRINTED   DESIGN   ON    COTTON 

Allegorical   Subjects 

French,    late   Eighteenth   Century 
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figures  of  William  Penn,  George  Washington  and  P'enjaniin  Franklin  were 
prominent,  were  made  for  the  American  market.  Such  designs  were  used 
to  embellish  coverlets  and  bed  hangings  and  were  usually  printed  in  a  single 
color — green,  brown,  blue,  red,  or  purple. 

An  interesting  collection  of  printed  calicoes  and  chintzes  has  recently 
been  presented  to  the  Museum  by  Mrs.  William  D.  Frishmuth.  The  French 
fabrics,  which  date  from  about  1780  to  1820,  are  exceedingly  fine  in  texture 
and  are  readily  distinguished  from  the  more  coarsely  woven  English  stuffs. 
The  colors  are  as  bright  as  wben  first  applied.  Some  of  the  patterns  are 
printed  in  monochrome,  while  others  have  been  produced  in  polychrome.  A 
beautiful  example  of  the  latter  class  is  a  peacock  and  fruit  composition  in 
various  colors,  on  a  rich  peacock-feather  blue  ground.  There  is  a  series  of 
Biblical  scenes,  illustrating  the  story  of  Joseph  and  his  Brethren,  such  as 
"Joseph  Expliquant  les  Songes,"  "Joseph  Vendu  par  ses  Freres,"  and 
"Chastete  de  Joseph."  The  title  of  the  one  shown  here  is  "La  Coupe  Trouvee 
Dans  le  Sac  de  Benjamin."  Among  the  more  elaborately  executed  subjects 
are  "L'Amitie  les  Ramene,"  "L'Amour  les  Conduit,"  "Le  Berger  Complaisant," 
"La  Separation,"  "La  Reconciliation,"  and  "Defence  de  Passer  ces  Limites 
apres  la  Treve  de  Dieu"  (see  illustration).  An  example  of  glazed  chintz, 
with  alternate  dark  and  light  stripes,  is  printed  with  Oriental  scenes  in  brilliant 
colors. 

The  Fnglish  cotton  textures  in  the  collection  are  much  coarser  and  thicker 
than  the  French,  and  while  well  designed  and  printed,  the  colors  are  not 
always  so  fast  as  those  of  the  Continental  factories,  some  of  them  having 
become  Cjuite  pale  by  long  exposure  to  the  light.  The  patterns  are  usually 
printed  in  a  single  color,  the  best  and  most  permanent  being  a  bright  purplish 
red.  Among  the  latter  is  a  well  drawn  copy  of  Benjamin  West's  picture  of 
Penn's  Treaty  with  the  Indians.  Another  design  in  the  same  color,  produced 
for  the  American  market,  which  was  extremely  popular  in  the  early  part  of 
the  nineteenth  century,  is  an  allegorical  composition  ni  which  figures  of  Wash- 
ington and  Franklin  are  prominent.  Washington  in  Continental  uniform  is 
standing  in  a  four-wheeled  chariot  driving  a  pair  of  leopards,  preceded  by 
Indian  heralds  blowing  trumpets.  Behind  him  sits  a  woman  holding  on  her 
lap  a  shield  inscribed  "American  Independence  1776."  Beneath  are  figures  of 
Franklin  and  Liberty  holding  a  scroll  inscribed  "Where  Liberty  dwells  there 
is  my  Country."  To  the  left  is  "The  Temple  of  Fame,"  with  Fame  herself 
in  the  form  of  an  angel.  Two  cherubs  bear  a  globe  showing  the  map  of  the 
United  States. 

An  oriental  landscape  of  the  Louis  X\'  period,  when  Chippendale  was 
combining  the  rococo  and  Chinese  styles  of  ornamentation  in  his  furniture, 
is  printed  in  various  shades  of  blue,  suggestive  of  the  wall  paper  designs  which 
came  into  vogue  in  the  latter  part  of  the  eighteenth  century. 

The  art  of  calico  printing  was  introduced  into  England  as  early  as  the 
latter  part  of  the  seventeenth  century,  but  a  few  years  later,  in  1720,  a  law 
was  passed,  prohibiting  the  wearing  of  printed  fabrics,  as  a  result  of  the 
strenuous   opposition  of  the  silk  and  woolen  manufacturers.     In   1774  cotton 
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cloth  was  allowed  to  be  printed  under  certain  restrictions,  and  it  was  not  until 
the  year  183 1  that  all  of  the  oppressive  laws  governing  the  manufacture 
were  repealed. 

The  origin  of  printing  colored  designs  on  woven  fabrics  is  enshrouded 
in  obscurity.  The  art  was  practised  in  Egypt  and  India  many  centuries  ago. 
The  ancient  Peruvians  are  known  to  have  printed  designs  in  colors  on  cotton 
cloth  from  engraved  blocks  previous  to  the  advent  of  the  Spaniards.  In 
Europe  the  Erench  manufacturers  brought  the  art  to  the  greatest  perfection 
and  they  still  continue  to  excel.  In  the  United  States  textile  printing  has 
never  advanced  beyond  commercial  requirements,  although  a  greater  c|uantity 
of  calico  is  used  in  this  country,  in  proportion  to  population,  than  in  any  other 
part  of  the  world.  E   A    B. 


NOTES 

Cover  Design — The  new  cover  design  and  the  tail  pieces  used  in  this 
issue  of  the  Bulletin  were  drawn  by  Helene  von  Strecker  Nyce,  a  pupil  of 
the  School.  ^ 

Authors'  Ball — The  ]\[useum  has  received  from  the  proceeds  of  the 
Subscription  Ball,  given  under  the  auspices  of  the  Associate  Committee  of 
Women,  at  the  Bellevue-Stratford  on  the  evening  of  December  2,  1910.  the 
sum  of  $1000,  which  will  be  used  in  purchasing  examples  of  furniture  to 
fill  in  the  gaps  in  the  collection  recently  installed  in  the  East  Arcade. 


Japanese  Armor — The  collection  of  Japanese  armor,  including  helmets, 
lent  by  Mr.  John  T.  ^lorris,  has  been  attractively  arranged  in  a  case  in  the 
North  Corridor,  under  the  supervision  of  the  Honorary  Curator  of  Arms  and 
Armor,  Mr.  Cornelius  Stevenson. 

Red  Teapots — As  a  result  of  the  Director's  visit  to  Europe  last  summer, 
an  interesting  group  of  redware  teapots,  made  by  the  most  noted  Dutch, 
English  and  German  potters  of  the  seventeenth  and  early  eighteenth  centuries, 
in  imitation  of  the  red  Boccaro  stoneware  of  the  Chinese  potters,  has  been 
gathered  together  and  placed  on  exhibition.  This  is  the  most  representative 
collection  of  rarities  of  this  character  to  be  found  in  American  museums. 
The  subject  is  treated  in  an  article  in  this  number. 


Art  Primer — Art  Primer  No.  9,  of  the  Ceramic  Series,  on  the  subject 
of  Oriental  Hard  Paste  Porcelain,  has  been  published,  and  is  now  on  sale. 
Copies  will  be  furnished  to  members,  on  application,  free  of  cost. 
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Printed  Textiles — A  most  interesting  and  instructive  collection  of  old 
calicoes,  with  printed  designs  in  the  styles  of  the  old  wall  papers  of  the  late 
eighteenth  and  early  nineteenth  centuries,  has  been  presented  by  Mrs.  William 
D.  Frishmuth.  Many  of  the  subjects  are  historical,  while  others  possess 
artistic  merit  of  a  high  order.  Some  of  these  patterns  are  illustrated  in  this 
issue. 

Members'  Day — The  annual  reception  to  the  members  of  the  Corporation 
will  be  held  this  year  in  Memorial  Hall  on  May  i8th.  As  many  members 
do  not  return  to  the  city  until  late  in  the  autumn.  Members'  Day  hereafter 
will  be  celebrated  in  the  spring. 

New  Purchases — 'Through  the  generosity  of  Mr.  John  T.  Morris,  the 
Museum  has  received  a  large  bronze  figure  of  a  Thibetan  Goddess,  from 
the  Robert  Hoe  sale.  Among  other  purchases  from  the  same  collection  are 
a  beautiful  Capo  di  Monte  teapot,  two  dishes  of  the  Palissy  school  and  "a 
carved  ivory  Madonna  of  old  Spanish  workmanship.  These  important  acces- 
sions will  be  described  in  an  early  issue  of  the  Bulletin. 


New    Members — Since    the   appearance   of   the   January    number   of   the 
Bulletin,  new  members  have  been  elected,  as  follows  : 

Life  Members 
Seth  Bunker  Capp  Miss  Cecelia  Baldwin  McElroy 

Annual  Members 
Herman  E.  Bonschur  Rev.  Ne\in  F.  Fisher 

Miss  Elizabeth  H.  Brown  Mrs.  A.  Tillinghast  Freedley 

Edward  Cope  Mrs.  John  M.  Hartman 

Francis  T.  S.  Darley  Miss  Mary  Sinnott 

James  H.  Dawes 


School  Notes — An  exhibit  of  garden  pottery  made  in  concrete  was 
shown  at  Madison  Square  Garden,  New  York  City,  by  request  of  the  repre- 
sentatives of  the  National  Cement  Association,  and  consisted  of  fountains, 
vases,  seats,  hermae,  etc.  The  display  was  arranged  by  Mr.  Scott,  and  attracted 
much  favorable  comment  as  practical  art  work.  By  these  repeated  exhibitions 
the  School  is  impressing  upon  the  manufacturers  and  public  its  industrial 
character  and  the  commercial  value  of  artistic  quality. 

The  Charles  Valentine  Neumann  fund  which  recently  came  into  the 
School's  possession  was  bequeathed  by  the  late  Joseph  Neumann  as  a  memorial 
to  his  son,  who  was  a  member  of  the  evening  classes  of  1883-84-85;  and  the 
income  is  to  be  available  for  assisting  night  students  who  are  not  able  to 
meet  tuition  expenses. 
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The  registration  in  the  Art  Department  continues  to  increase.  A  hundred 
students   have   entered   since   the   first  of  January. 

Under  the  auspices  of  the  Alumni  Association,  an  exhibition  of  work  in 
wrought  iron  by  Mr.  Samuel  Yellin,  was  held  at  the  School  for  one  week 
during  February.  Important  specimens  were  generously  loaned  by  architects 
in  New  York  and  Philadelphia.  Among  these  were  portions  of  the  sanctuary 
gate  for  the  church  of  St.  Thomas  ;  Gothic  door  fittings  for  the  West  Point 
Military  Academy ;  and  various  parts  of  ecclesiastical  features  in  Massachu- 
setts churches.  In  domestic  iron  work  there  were  lanterns,  andirons,  fenders, 
and  an  exceptional  Gothic  lock,  of  beautiful  design  and  execution,  and  intri- 
cate mechanism.  The  class  working  under  Mr.  Yellin  showed  some  work  in 
process  and  some  completed — a  Spanish  galleon  weather  vane ;  a  stand  for 
growing  plants,  in  the  Tyrolean  character ;  and  various  simple  but  effective 
smaller  subjects,  such  as  candlesticks,  door  pulls,  escutcheons,  and  fire  sets. 
The  Gothic  lock  has  been  purchased,  out  of  the  Temple  fund,  for  the  Museum 
collection. 

The  pottery  kiln,  the  original  construction  of  which  involved  certain 
features  that  were  more  or  less  experimental  in  character,  and  which  was  never 
quite  satisfactory,  has  been  practically  rebuilt  during  the  winter.  The  experi- 
ment consisted  in  undertaking  to  fire  as  large  a  kiln  as  this  with  oil  at  a 
natural  draft,  and  the  difficulties  encountered,  especially  after  the  first  few 
firings  when  the  flues  became  obstructed  with  soot,  seemed  almost  insur- 
mountable. As  now  reconstructed,  however,  the  kiln  is  working  admirably  and 
the  results  obtained  with  glazes,  as  well  as  bodies,  are  quite  normal. 

Miss  Laura  Bell  delivered  an  illustrated  lecture  before  the  Alumni  Asso- 
ciation on  Wednesday  evening,  March  15th,  on  the  subject  of  "Portuguese 
People  and  Architecture." 

Mr.  J.  Frank  Copeland,  who  has  conducted  the  classes  in  Interior  Decora- 
tion with  singular  efficiency  for  several  years,  is  seriously  ill  and  his  place 
has  been  taken  temporarily  by  three  graduates  of  the  School,  who  have  kindlv 
returned  to  assist  in  the  work  of  these  classes — Mrs.  Fanny  D.  Sweeney,  head 
of  the  Decorative  Glass  Co. ;  Mr.  Oscar  Mertz,  the  well  knov/n  designer  of 
furniture ;  and  Mr.  Walter  Everett,  the  illustrator. 

The  latest  addition  to  the  equipment  of  the  Textile  School  is  a  bleaching 
house,  the  building  for  which  was  erected  last  summer,  but  the  apparatus  for 
which,  including  a  "kier"  that  was  constructed  especially  for  this  place,  has 
only  just  been  installed.  A  cloth  brushing  machine  for  this  department  is 
in  process  of  installation,  through  the  generosity  of  Col.  Thomas  Skelton 
Harrison,  of  the  Board  of  Trustees. 


ACCESSIONS 

January — March,   1911 


CLASS 

Antiquities 

Bronzes.  .  .  . 
Carvings    . . . 

Ceramics  .  .  . 


Furniture. . 
Glass 


Gold    and 
Silver 
Work 

Lacquers. 


Musical    In- 
struments. 

Books  and 
Prints 


Textiles. 


Vehicles. 


OBJECT 

Objects  Added  to  the  Frishmuth  Antiquarian 
Collection      

Large   Bronze    Buddhistic   Figure   on    Pedestal.. 

Ivory  Figure  of  Madonna  and  Child,  Spain,  c. 
14th    Century     

Collection  of  Parian  Busts  and  Soft  Paste 
Porcelain,  Made  by  James  Carr,  New  York, 
c.    1875    

Porcelain  Ewer  and  Basin,  Swansea,  Wales,  c. 
1820     

Blue  Pottery  Pitcher  with  Portraits  of  Wash- 
ington and  Lafayette,  Staffordshire,  Eng- 
land,   c.    1824    

Capo  di  Monte  Porcelain  Tea  Pot,  w-ith  Figure 
Scenes   in    Relief,   Italy,   c.    1780    

2  Pottery  Dishes  with  Relief  Decoration,  Be- 
longing  to    the    Palissy    School    

White  Porcelain  Cup  and  Saucer  with  Trans- 
fer Printed  Designs,  Worcester,  England,  c. 
1760      

2  Stoneware  "Greybeard"  Jugs,  Frechen,  Ger- 
many,    17th     Century     

Maiolica  Albarello  with  Double-Headed  Eagle 
in   Blue,   Talavera,   Spain,  c.    1840    

Maiolica  Mug  in  Form  of  Man's  Head,  Mex- 
ico,    c.     i860     

Creamware  Vase  with  Gold  Decoration,  Made 
by  the  Faience  Mfg.  Company,  Greenpoint, 
New    York,   c.    1889    

Saucer  and  Creamer,  Soft  Paste  Porcelain, 
Lowestoft,    England,    18th   Century    

Sauce  Boat,  Soft  Paste  Porcelain,  .Stafford- 
shire,   England,    Early    19th    Century     


3     Carved     Mahogany     Sheraton 
land,    c.    1750    


Chairs,     Eng- 


Glass  Sugar  Bowl  and  Scent  Bottle,  Made  by 
Baron  Henry  William  Stiegel,  Manheim, 
Pa.,    1762-1774    

2    Old    American    Pressed    Glass    Decanters    .  .  . 

17    Watch    Keys    

115      Silver      Souvenir 
American     


Spoons,      Foreign     and 


Cinnabar    Lacquer    Box,    with    Dragons    in    Re- 
lief       


Mahogany      Square 
Stein,     \''ienna 


Piano,      Made     by     .'\ndre 


German    Prayer    Book,    Liineburg.    1662     

Collection  of  Playing  Cards  —  Germany, 
France,  Switzerland,  Italy,  Spain,  Austria, 
and     Korea     

8     Dolls     

Collection  of  Samples  of  White  Cotton  Lace, 
Knit    from    Old    Patterns     

Collection  of  French  and  English  Printed  Cali- 
coes       

Peasants'  Head-Dresses.  Colonial  Embroidered 
Caps,    Calash,    and    Riding   Hat    

Small    Sleigh,    with    Painted    Panels,    Holland.  . 

Old  Mexican  Horse  Furniture — Bridles,  Quirts, 

Lariats,    etc 


HOW    ACQUIRED 

Given    by    Mrs.    W'illiam    D.     Frishmuth. 
Given   by    Mr.    John   T.    Morris. 

Bought — Joseph    E.    Temple    Trust. 

Lent  by   Miss   S.   Carr. 

Given    by    Mrs.    Emma    B.    Hodge. 

Lent  by  Mrs.  Eugene  B.  Fischer. 
Bought — Joseph  E.  Temple  Trust. 
Bought — Joseph    E.    Temple    Trust. 

Bought — Joseph    E.    Temple   Trust. 
Lent   by    Dr.    Edwin    A.    Barber. 
Lent   by    Dr.    Edwin   A.    Barber. 
Lent   by    Dr.    Edwin    A.    Barber. 

Lent  by  Dr.  Edwin  A.  Barber. 
Lent  by  Dr.  Edwin  A.  Barber. 
Lent   by    Dr.    Edwin    .\.    Barber. 

Bought — Joseph    E.    Temple   Trust, 

Lent  by  Dr.  Edwin  A.  Barber. 
Lent  by   Dr.   Edwin   A.   Barber. 

Lent  b}'  Mr.    Moyer   Fleisher. 
Lent   by   Mrs.   John    M.    Hartman. 

Given   by   Mr.  John   H.    McFadden. 

Bought — Proceeds    of    Authors'    Ball. 
Lent   by    Mrs.    Eugene    B.    Fischer. 

Given   by   Mrs.   John    King  Van    Rensselaer. 
Lent   by    Miss    Mary    E.    Sinnott. 
Given    by    Mrs.    John    M.    Hartman. 
Given   by    Mrs.    William    D.    Frishmuth. 
Given   by    Mrs.    William    D.    Frishmuth. 
Given    by    Mrs.    Samuel    F.    Houston. 
Lent   by    Mr.    George    McCall. 


36 


P  E  N  N  S  Y  LVA  NIA     MUSEUM 

AND    SCHOOL  OF    INDUSTRIAL    ART 


MUSEUAA     COMMITTEE 


John  Story  Jenks,  Chairman 
Thomas  Skelton  Harrison 
Dr.  Alfred  C.  Lambdin 
John  H.  McFaddkn 
John  T.  Morris 
John  "W.  Pepper 
Edgar  V.  Seeler 


Edward  T.  Stotesbury 

Mrs.  W.  T.  Carter 

Mrs.  W.  D,  Frishmuth 

Miss  Fannie  S.  Magee 

Miss  Elizabeth  C.  Roberts 

Mrs.  John  Harrison,  Ex  OMdo 

Miss  Anna  Blanchard,  Honorary 


Edwin  AtLee  Barber,  Director  of  the  Museum 

Mrs.  Corneuus  Stevenson,  Assistant  Curator  and  Lecturer 

HONORARY      CURATORS 

Textiles,  Lace  and  Embroidery Mrs.  John  Harrison 

Oriental  Pottery  .,.,...,.,. . . . , Mrs.  Jones  Wister 

Oriental  Carpets Charles  F.  Williams 

European  Porcelain Re?.  Alfred  Duane  Pell 

Arms  and  Armor ,.,......  Cornelius  Stevenson 

Furniture  and  Woodwork  Gustav  Ketterer 

Musical  Instruments Mrs.  W.  D.  Frishmuth 

Prints,  Book  Plates  and  Historic  Seals ....,., Charles  E.  Dana 

Numismatics .F.  D.  Langenheim 

Sculpture,  Marbles  and  Casts Alexander  Stirling  Caldek 

INSTRUCTiON     COMMITTEE 

Theodore  C.  Search,  Chairman  Jones  Wister 

Charles  Bond  William  Wood 

Isaac  H.  CLorniEa  Mrs.  Rodman  B.  Eluson 

Charles  E.  Dana  Mrs.  F.  K.  Hippls 

James  H.  Gay  Mrc.  Thomas  Roberts 

Thomas  Skelton  Harrison  Mrs.  Joseph  F.  Sinnott 

John  Story  Jenks  Mrs.  C,  Shillard  Smith 

Dr.  Alfred  C.  Lambdin  Mrs.  John  Wister 

Edgar  V.  Seeler  Mrs.  Jones^  Wister 
Mrs.  John  Harrison,  Ex  OMcio 


ASSOCIATE    COMMITTEE    OF   WOMEN    TO  THE    BOARD    OF   TRUSTEES 


FSESIOENT 

Mrs.  John  Harrison 

SCCRETARV 

Mrs.  C.  Shillard  Smith 


tftCE-PReSloeNT 

Mrs.  Edward  H.  Ogden 
Mrs,  Joseph  F.  Sinnott 


Mrs.  Edwin  Swift  Balch 
Mrs.  Rudolph  Blankenburg 

Miss  Louise  W.  Bodine 
Mrs.  Jasper  Yeates  Brinton 
Mrs.  John  H.  Brinton 
Mrs.  William  T.  Carter 
Miss  Margaret  Clyde 
Miss  Margaret  L.  Corlies 
Miss  Ada  M.  Crozer 
Mrs.  David  E.  Dallam 


Mrs.  Rodman  B.  Ellison  Miss 

Countess  Santa  Eulalia  Mrs. 

Miss  Cornelia  L.  Ewing  Mrs. 

Mrs.  W  .  D.  Frishmuth  Mrs. 

Mrs.  W.  W.  Gibes  Mrs. 

Mrs.  C.  Leland  Harrison  Miss 

Miss  M.  S.  Hinchman  Mrs. 

Mrs.  F.  K.  Hipple  Mrs. 

Mrs.  J.  L.  Ketterunus  Mrs. 

Miss  Nina  Lea  Mrs. 


Fannie  S.  Mageb 
Arthur  V.  Meigs 
James  Mifflin 
Francis  F.  Milne 
John  W.  Pepper 
Elizabeth  C.  Roberts 
Thomas  Roberts 
Cornelius  Stevenson 
John  Wister 
Jones  Wister 


HONORARY     MEMBERS 


Mrs    M.  Hampton  Todd 


Miss  Anna  Blanchard 
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